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MUSIC  LIBRARY  ASSOCIATION 
NEW  ENGLAND  CHAPTER 
SPRING  MEETING 
APRIL  28,  1990 


The  Spring  1990  meeting  of  the  New 
England  Chapter  took  place  on  April  28, 
1990  at  the  Hartt  School  of  Music  (Uni- 
versity of  Hartford)  in  West  Hartford, 
Connecticut.  Following  coffee  and  brief 
welcoming  remarks  by  John  Mcgavern,  Uni- 
versity Librarian,  University  of  Hart- 
ford, and  Manuel  Alvarez,  Associate  Dean, 
Hartt  School  of  Music,  a  short  business 
meeting  was  held  chaired  by  Dawn  Thistle. 
Treasurer  Holly  Mockovak  reported  on  chap- 
ter finances  and  membership--  membership 
remains  constant  at  101  and  our  financial 
balance  is  healthy.  Progress  reports 
were  heard  from  the  Continuing  Education, 
Publicity  and  Publications  Committees. 
The  newly  formed  Sound  Recordings  ILL  Com- 
mittee is  working  on  a  series  of 
guidelines  (see  page  4)  which  it  hopes  to 
have  in  place  by  fall  1990. 

The  result  of  recent  elections  was 
announced.  Tish  Brennan  (Rhode  Island 
College)  is  the  Chapter's  new  Vice- 
Chair/Chair-Elect  and  Ken  Pristash  (New 
England  Conservatory)  is  Member-at-Large. 

Ethel  Bacon,  Music  Librarian  at 
Hartt  School  for  many  years  and  current 
University  of  Hartford  Archivist,  spoke 
on  "The  Hartt  School  of  Music:  A  His- 
tory". Founded  in  1920  by  Julius  Hartt, 
organist,  teacher,  and  music  critic,  the 
school  went  through  various  stages  of 
development  before  joining  with  Hi  1  Iyer 
College  and  Hartford  Art  School  in  the 
formation  of  the  University  of  Hartford. 
Ethel's  involvement  with  many  of  the  per- 
sonalities and  events  she  described  gave 
her  talk  a  special  warmth. 

The  Hartt  School  Library  has  recent- 
ly moved  into  new  quarters  which  we  next 
toured  with  librarian,  Linda  Solow  Blot- 
ner,  and  her  staff.  The  Allen  Memorial 
Library  is  part  of  a  larger  complex  that 


includes  the  Mortensen  Library  (general 
library  for  the  University),  the  Museum 
of  American  Political  Life,  the  Joseloff 
Gallery,  the  Conference  Center  and  the 
bookstore.  The  6,000  square  foot  library 
has  made  good  use  of  its  space  with  lis- 
tening areas  for  a  variety  of  media 
around  the  perimeter  and  book  and  score 
stacks  in  the  center  of  the  primary  li- 
brary area. 

The  first  half  of  the  afternoon 
program  focused  on  "Housing  the  Homeless: 
Making  a  Collection  for  Music  Educators." 
Scott  Schuler,  Music  Consultant  for  the 
Connecticut  Department  of  Education,  and 
John  Feierabend,  professor  at  the  Hartt 
School,  talked  about  the  complexities  of 
providing  a  dynamic  collection  for  music 
educators,  both  students  and  practi- 
tioners. There  is  a  tendency  for  these 
items  to  be  given  low  priority  for  pur- 
chase and  housing  because  the  materials 
come  in  awkward  sizes  and  a  multitude  of 
formats  and  are  often  not  available 
through  standard  library  vendors. 

Both  speakers  were  persuasive  advo- 
cates for  the  importance  of  music  educa- 
tion. They  handed  out  useful  bibliogra- 
phies of  books  and  related  curricular  ma- 
terials. 

The  final  speaker  was  Sherry  Velluc- 
ci ,  Director  of  Libraries  at  Westminster 
Choir  College,  who  spoke  on  "Making 
Friends:  A  Practical  Approach  to  Forming 
a  Library  Friends  Group."  Friends  groups 
are  not  new  to  public  libraries,  but  many 
academic  libraries  do  not  have  them  for  a 
variety  of  reasons.  Ms.  Vellucci  empha- 
sized the  benefits  to  an  institution  that 
has  a  Friends  group  in  terms  of  a  closer 
relationship  between  the  Library  and  its 
clientele  as  well  as  the  tangible  gains 
to  be  had  in  financial  and  political 


grass  roots  advocacy.  She  also  gave  us 
10  commandments  for  a  successful  Friends 
relationship  which  basically  consisted  of 
a  clear  understanding  by  concerned 
parties  (academic  administration,  library 
and  Friends)  of  the  group's  objectives, 
responsibilities,  privileges,  and  obliga- 
tions. As  a  conclusion. -to  her  talk,  Ms. 
Vellucci  gave  us  an  outline  of  procedures 
for  organizing  Friends  groups. 

The  meeting  concluded  with  a  wine 
and  cheese  reception  and  a  chance  to  sa- 
vor an  unseasonably  warm  and  sunny  New 
England  day. 

Susan  R.  Waddington 
Providence  Public  Library 


CHAPTER  NEWS-- 


After  many  tense  days,  Boston  Univer- 
sity (Holly  Mockovak,  Music  Librarian) 
has  agreed  to  host  the  Chapter's  fall 
meeting.  The  meeting  will  be  held  on 
November  1,  1990.  So  mark  your  calendars 
now  and  extend  a  hearty  thank  you  to 
Holly  when  you  see  her! 

If  anyone  would  like  to  host  a  chap- 
ter meeting  in  the  near  future,  please 
contact  Tish  Brennan  (Rhode  Island  Col- 
lege; 31  Sheldon  Street,  Providence,  RI 
02906;  tel.:  w:  401-456-8125) 

We  congratulate  Nina  Davis-Millis 
and  her  husband  on  their  new  baby  boy, 


Simon, 
York. 


Nina  is  currently  residing  in  New 


Another  member  on  the  move  is  Paula 

Matthews.  Paula  is  taking  a  year's  leave 

of  absence  from  Bates  College  to  be  with 
her  husband  in  France. 

Linda  Solow  Blotner  has  received  the 
information  on  the  shelving  installed  in 
her  library.  The  shelving  is  made  by  Li- 
brary Bureau  Inc.  (801  Park  Avenue,  Her- 
kimer, New  York  13350;  tel.  (315)  866- 
1330);  the  vendor  that  Hartt  School  used 
is  Steven  Hvasta  (S  &  V  Associates,  122 


Beacon  Hill,  West  Hartford,  CT  06117; 
tel.  (203)  236-1125). 

Kudos  to  Martin  Schreiner  (Radcliffe 
College)  for  having  his  septet,  Three  for 
Seven,  performed  during  a  Society  ot  Com- 
posers Inc.  meeting  at  the  University  of 
Nevada,  Las  Vegas.  He  will  be  having 
another  composition  performed  during  the 
Chamber  Music  Festival  in  Switzerland 
this  summer. 

At  the  spring  chapter  meeting,  the 
Executive  Board  voted  to  make  a  contribu- 
tion to  the  University  of  New  Hampshire's 
Friends  of  the  UNH  Music  Library  fund  in 
the  memory  of  Reina  Hart,  former  member 
and  chapter  officer.  A  letter  of  thanks 
and  acknowledgment  has  been  received  from 
Ruth  M.  Katz,  University  Librarian. 

If  anyone  would  like  to  make  a  per- 
sonal contribution  to  this  fund,  they 
should  make  it  in  Reina  Hart's  name  and 
send  it  to  the  Friends  of  the  UNH  Music 
Library,  account  no.  408333  4,  The  Durham 
Bank,  Durham,  NH  03824.  The  Hart  con- 
tributions are  being  maintained  as  a 
separate  fund.  The  first  goal  of  the 
founders  is  to  buy  the  new  facsimile  of 
the  Mozart  Requiem. 

The  Chapter  is  looking  for  volun- 
teers to  work  on  the  Publications  Com- 
mittee. If  anyone  is  interested,  please 
contact  Jerry  McBride,  Music  Library, 
Johnson  Building,  Middlebury  College,  Mid- 
dlebury,  VT  05753-6133. 


The  Chapter  welcomes 
new  or  returning  members! 


the  following 


Ronald  Broude,  Broude  Brothers,  Ltd. 

George  Brown,  WCRB-FM 

Ann  Caldwell,  Brown  University 

Arlan  Coolidge,  Brown  University 

Rosemary  Cullen,  Brown  University 

Adriana  Dal  Pra,  Columbia  University 

Lois  Rowel  1  Karlsberger,  Jaffrey  Ctr.,  NH 

Virginia  Kirwin,  Simmons  College 

John  Lubrano,  J.  &  J.  Lubrano 

Mary  MacLeod,  Acadia  University 

Jean  Missud,  Worcester  Public  Library 

Libbie  Perry-Bauder,  Univ.  Southern  Maine 

Diane  Steinhaus  Pettit,  U.  R.  I. 


Joy  T.  Pile,  Middlebury  College 
Lisa  Redpath,  M.  I.  T. 
Barbara  A.  Renton,  Domus  Musicae  Slavicae 
Denise  Restout,  Landowska  Center 
William  Schwann,  Schwann  Publications 
Elizabeth  Suduth,  Williams  College 
Ruth  A.  Turney,  Ferguson  Library 
Brenda  Wong,  Trinity  College 


***** 


A  PLEA  FOR  HELP! 

At  the  end  of  her  presentation 
"Making  Friends,"  Sherry  Vellucci  made  a 
personal  plea  for  any  and  all  interested 
and  concerned  persons  to  write  to  Colum- 
bia University's  Executive  Committee  and 
Trustees  in  support  of  continuing  of  the 
School  of  Library  Science.  The  school  is 
in  danger  of  being  dropped  from  the  cur- 
riculum entirely.  There  is  insufficient 
space  here  to  include  all  the  names  of 
the  Trustees,  Executive  Committee  and  Of- 
ficers; the  following,  however,  are  a  few 
suggested  names: 

Mrs.   G.  Michelson,  Chair  of  the  Trustees 
Senior  Vice  Pres.   for  External  Affairs 
R.   H.  Macy  &  Co.,   Inc. 
151  West  34th  Street, 
New  York,   New  York     10001 

Archibald  R.   Murray,   Vice-Chair  of  the 

Trustees 
Executive  Director  and  Attorney-in-Chief 
The  Legal  Aid  Society 
15   Park  Row,   22nd  Floor,   NY,   NY   10038 
100  LaSalle  Street,     NY,   NY  10027 

Henry  L.   King,   Vice  Chairman  of  the 

Trustees 
Managing  Partner,   Davis  Polk  &  Wardwell 
1   Chase  Manhattan  Plaza,   NY,   NY  10038 
960  Park  Avenue,   NY,   NY   10027 

Jerry  I.  Speyer,  Clerk  of  the  Trustees 
Pres.,  Tishman  Speyer  Properties,  Inc. 
520  Madison  Ave.,   Rm.    600,   NY,   NY   10022 


Connie  S.   Maniatty,   Assoc.   Clerk  of  the 

Trustees 
Honorary  Managing  Director 
Salomon  Brothers 
1    New  York  Plaza,    NY,   NY   10004 
Minute  Man  Hill,   Westport  CT  06880 


MUSIC  LIBRARY  ASS0CIATI0M 

NEW  ENGLAND  CHAPTER 
ADMINISTRATIVE  STRUCTURE 


Jerry  HcBride,  Chair,  Middlebury  College 
Dawn  Thistle,  Past-Chair,  College  of  the  Holy  Cross 
Patricia  Brennan,  Vice-Chair,  Rhode  Island  College 
Holly  Mockovak,  Sec'y-Treas.,  Boston  University 
Kenneth  Pristash,  Menber-at-Large,  New  England 

Conservatory 
Diane  Ota,  Newsletter  Editor,  Boston  Public  Library 

COMMITTEES 

Publicity  Connittee— 

Kenneth  Pristash,  Chair 

Patricia  Fiskin,  Dartmouth  College 

Joy  Pile,  Middlebury  College 

Publications  Committee— 

Patricia  Brennan,  Chair 

Richard  Slapsys,  University  of  Lowell 

Continuing  Education- 
Pamela  Juengling,  Chair,  Univ.  of  Mass.,  Amherst 
Sylvia  St.  Anand,  City  Library  of  Springfield 
Dawn  Thistle,  Holy  Cross 
Susan  Waddington,  Providence  Public  Library 

Sound  Recordings  ILL  Committee- 
Jerry  HcBride,  Chair 

Margaret  Chevian,  Providence  Public  Library 
James  Farrington,  Wesleyan  University 
Paula  Matthews,  Bates  College 
Holly  Mockovak,  Boston  University 


Interlibrary  Loan  Code 

for 

Sound  Recording 

This  code  is  a  voluntary  agreement  adopted  to  govern  interlibrary  lending  of  sound  recordings  aiong  libraries 
in  New  England. 


Introduction 

Interlibrary  loan  service  is  essential  to  the  vi- 
tality of  libraries  as  a  leans  of  greatly  expanding  the 
range  of  materials  available  to  users.  Lending  between 
libraries  is  in  the  public  interest  and  should  be  en- 
couraged. This  code  is  intended  to  make  interlibrary 
loan  policies  among  those  libraries  adopting  it  as  easy 
to  apply  as  possible.  Interlibrary  loan  should  serve 
as  an  adjunct  to,  not  a  substitute  for,  collection  de- 
velopment. 

I.  Definition 

An  interlibrary  loan  is  a  transaction  in  which  li- 
brary material,  or  a  copy  of  the  material,  is  made 
available  by  one  library  to  another  upon  request. 

II.  Purpose 

The  purpose  of  interlibrary  loan  as  defined  in 
this  code  is  to  obtain  library  material  not  available 
in  the  local  library. 

III.  Scope 

Under  the  terns  of  this  agreement,  it  is  permis- 
sible to  request  on  interlibrary  loan:  LP  vinyl  discs, 
compact  discs,  reel-to-reel  tapes,  and  cassette  tapes. 
Especially  fragile  sound  recordings  such  as  cylinders, 
shellac  discs,  acetate  discs,  archival  recordings  and 
other  unique  items  will  not  be  considered  appropriate 
for  ILL.  Accompanying  printed  material  (program  and 
jacket  notes)  are  subject  to  the  regular  ILL  policies 
of  the  participating  libraries. 

IV.  Responsibilities  of  Borrowing  Libraries 

A.  Each  library  should  provide  the  resources  to 
meet  the  ordinary  needs  and  interests  of  its  primary 
clientele.  Material  requested  from  another  library  un- 
der this  code  should  generally  be  limited  to  those 
items  that  do  not  conform  to  the  library's  collection 
development  policy  or  for  which  there  is  no  recurring 
demand. 


B.  Borrowing  libraries  should  make  every  effort 
to  exhaust  their  own  resources  before  resorting  to  in- 
terlibrary loans. 

C.  Each  library  should  inform  its  users  of  the 
purpose  of  interlibrary  loan  and  of  the  library's  inter- 
library  borrowing  policy.  Any  member  of  the  borrowing 
library's  clientele  should  be  eligible  for  interlibrary 
loan. 

D.  The  borrowing  library  is  responsible  for  com- 
pliance with  the  copyright  law  and  its  accompanying 
guidelines,  and  should  infon  its  users  of  the  appli- 
cable portions  of  the  law.  A  request  for  a  copy  of  a 
sound  recording  may  be  granted  only  if  the  borrowing 
library  has  received  written  permission  froi  all 
copyright  holders  associated  with,  the  recording  includ- 
ing: the  recording  company,  performers,  music  pub- 
lisher, and/or  composer.  All  libraries  further  agree 
that  copying  of  borrowed  recordings  by  staff  cr  library 
users  will  not  be  permitted  without  first  obtaining 
written  permission  from  all  copyright  holders. 

E.  Requested  material  must  be  described  as  com- 
pletely and  accurately  as  possible  following  accepted 
discographic  practice.  If  an  item  cannot  be  verified, 
the  statement  "cannot  verify"  should  be  included  along 
with  information  about  the  original  source  of  citation. 

F.  Requests  should  be  routed  through  channels  es- 
tablished by  libraries  participating  in  this  agreement. 

G.  Standard  interlibrary  loan  formats  should  be 
used  for  all  requests,  regardless  of  the  means  of  trans- 
mission. 

H.  The  safety  of  borrowed  materials  is  the  respon- 
sibility of  the  borrowing  library  from  the  time  the  ma- 
terial leaves  the  lending  library  until  it  is  received 
by  the  lending  library.  The  borrowing  library  is  re- 
sponsible for  packaging  the  material  so  as  to  insure 
its  return  in  good  condition.  If  damage  or  loss  oc- 
curs, the  borrowing  library  must  meet  all  costs  of  re- 
pair or  replacement,  in  accordance  with  the  pref- 
erences of  the  lending  library.  Libraries  will  adhere 


to  the  packaging  requirements  specified  in  the  proce- 
dural guidelines  established  by  the  consortium. 

I.  All  recordings  obtained  by  ILL  will  be  avail- 
able for  circulation  inside  of  the  borrowing  library 
only.  Circulation  to  instructors  and  faculty  for  class- 
rooi  use  will  be  pernitted  provided  the  recording  is 
returned  on  the  sane  day. 

J.  The  borrowing  library  should  encourage  library 
users  to  travel  to  other  libraries  for  on-site  access 
to  naterial  when  extensive  use  of  a  collection  is  re- 
quired or  the  nature  of  the  naterial  requires  special 
handling.  The  borrowing  library  should  assist  the  user 
in  nakinq  the  necessary  arrangenents. 

V.  Responsibilities  of  Lending  Libraries 

A.  The  decision  to  loan  naterial  is  at  the  discre- 
tion of  the  lending  library.  Each  library  is  encour- 
aged, however,  to  interpret  as  generously  as  possible 
its  own  lending  policy  with  due  consideration  to  the 
interests  of  its  primary  clientele. 

B.  The  lending  library  should  process  requests 
promptly,  generally  within  five  working  days  of  receipt 
of  the  request.  Any  other  conditions  of  the  loan 
should  be  stated  clearly  and  naterial  should  be  pack- 
aged carefully.  The  lending  library  should  notify  the 
borrowing  library  when  unable  to  fill  a  request,  stat- 
ing the  reason  for  not  filling  the  request. 

C.  A  lending  library  is  responsible  for  informing 
any  borrowing  library  and  the  consortium  coordinator  of 
the  borrowing  library's  apparent  failure  to  follow  the 
provisions  of  this  code. 

VI.  Expenses 

A.  The  borrowing  library  should  be  prepared  to 
assune  any  costs  charged  by  the  lending  library  and 
should  attenpt  to  anticipate  charges  and  authorize  then 
on  the  initial  request. 


B.  If  the  charges  are  nore  than  noninal  and  not 
authorized  by  the  borrowing  library,  the  lending  li- 
brary should  inforn  the  requesting  library  and  ask  for 
authorization  to  proceed. 

VII.  Duration  of  Loan 

A.  The  duration  of  loan,  unless  otherwise  spe- 
cified by  the  lending  library,  is  two  weeks  disregard- 
ing the  tine  spent  in  transit. 

B.  Interlibrary  loan  naterial  should  be  returned 
pronptly. 

C.  Renewals  will  not  be  considered. 

D.  All  naterial  is  subject  to  immediate  recall, 
and  the  borrowing  library  should  conply  pronptly. 

VIII.  Participation 

A.  Libraries  wishing  to  participate  in  the  consor- 
tia nay  apply  to  the  coordinator  in  writing  indicating 
a  willingness  to  adopt  this  code.  The  letter  should  be 
signed  by  the  library  director  or  the  head  of  the  ILL 
department.  Libraries  will  also  indicate  the  nature 
and  amount  of  any  ILL  fees  and/or  any  other  special  re- 
strictions. Libraries  may  withdraw  at  any  tine  by  no- 
tifying the  coordinator  in  writing. 

B.  The  coordinator  will  naintain  a  current  list 
of  the  members  of  the  consortium  together  with  any  in- 
formation relating  to  fees  and  special  restrictions. 
The  list  will  be  updated  and  distributed  to  all  of  the 
members  of  the  consortium  at  least  every  six  months. 

C.  Libraries  in  the  consortium  also  agree  to 
abide  by  any  procedural  guidelines  adopted  by  the  ma- 
jority of  the  libraries  to  insure  the  effective  inter- 
library  loan  of  materials  and  governance  of  these  poli- 
cies. 

IX.  Violation  of  Code 

Each  library  is  responsible  for  maintaining  the 
provisions  of  this  code  in  good  faith. 


MUSIC  LIBRARY  ASSOCIATION 
ANNUAL  MEETING 
TUSCON,  ARIZONA 


BIBLIOGRAPHIC  INSTRUCTION  REVISITED 

Various  methods  of  bibliographic  in- 
struction were  addressed  in  the  first 
plenary  session  of  the  conference.  Paula 
Elliot  (Washington  State  University) 
spoke  about  the  one-shot  approach  where 
students  can  be  introduced  to  the  library 
and  its  sources  in  a  variety  of  methods-- 
a  tour,  a  sit-down  lecture,  a  task-re- 
lated session  or  a  self-guided  tour. 
Even  a  combination  of  these  can  be  used. 
It  is  best  if  the  librarian  works  with 
the  instructor.  Experience  has  shown 
that  whatever  the  method,  if  it  is  tool- 
based  rather  than  conceptual,  the  stu- 
dents benefit  more  from  the  on-shot  ex- 
perience. 

Leslie  Troutman  (University  of  Il- 
linois, Urbana-Champaign)  spoke  of  the 
explosion  of  CD-ROM  products  as  reference 
tools.  Rather  than  having  common  search 
methods,  each  product  has  a  different, 
search  strategy.  Staff  must  be  cognizant 
of  these  differences  before  being  able  to 
teach  them  to  students  or  the  public. 
The  advent  of  CD-ROM  also  means  that  the 
staff  needs  to  assume  additional  duties. 
They  must  become  technicians;  they  must 
know  how  to  reload  paper,  know  rebooting 
procedures,  be  able  to  do  trouble- 
shooting etc. 

David  Riley  (University  of  Michigan) 
spoke  on  the  development  of  a  computer 
assisted  instruction  method  which  he 
helped  develop  at  the  University  Indiana. 
To  develop  such  a  user  friendly  program, 
one  must  know  how  to  program  a  computer, 
for  the  program  used  will  have  a  direct 
effect  on  the  desired  end  product  and  the 
philosophy  of  the  project. 

Leslie  Greer  Bennet  (University  of 
Oregon)  related  her  experiences  in  teach- 
ing a  course  in  music  bibliography. 
Among  the  points  she  made  were  the  need 
to  let  the  library  administration  know 
how  much  time  the  course  preparation  and 
course  work  would  involve,  the  need  to 
reacquaint  oneself  with  the  sources  and 
keep  abreast  of  new  technologies,  the 


need  to  teach  the  course  as  though  the 
students  know  nothing. 

Linda  Fidler  (Bowling  Green  Univer- 
sity) ended  the  session  by  giving  an  over- 
view of  the  results  of  the  survey  which 
he  Bibliographic  Instruction  Subcommittee 
had  conducted  and  a  brief  history  of  the 
committee. 

*  *  * 

MUSIC  OF  THE  SOUTHWEST 

The  MLA  conferences  offer  attendees 
the  opportunity  to  learn  about  regional 
American  music.  The  second  plenary  ses- 
sion in  Tucson,  "Music  of  the  Southwest," 
covered  four  musical  traditions  from  this 
area  in  which  Native  American,  Hispanic 
and  Anglo  cultures  meet. 

Don  Roberts  (Northwestern  Univer- 
sity) chaired  the  session  and  spoke  on 
Pueblo  and  Athabascan  music,  placing  both 
in  historical  perspective  and  providing 
recorded  examples  and  those  of  his  own 
rendering.  Pueblo  music,  based  on  a 
seven  note  scale,  is  among  the  most  com- 
plex of  Native  American  musics.  Distin- 
guishing features  include  blended  voices, 
repetition,  shuffling  dance  steps  and  a 
somewhat  formal  song  structure. 

Athabascan  music  is  that  of  the 
Apache  and  Navajo,  relative  new  comers  to 
the  Southwest.  Many  of  the  songs  have 
the  same  musical  patterns  as  can  be  found 
in  music  of  the  Alaskan  Indians,  reflect- 
ing the  common  origin  of  all  three 
tribes.  In  addition  to  discussing  tribal 
rituals,  Don  demonstrated  some  secular 
songs  and  played  a  tape  of  "borrowed"  mu- 
sic in  which  a  Native  American  rock  group 
sang  a  rousing  lament  to  "Christopher 
Columbus." 

Jim  Wright  (University  of  New  Mex- 
ico) talked  about  zarzuela  forms,  a  rich 
Hispanic  theatrical  tradition  dating  back 
to  the  seventeenth  century.  Originating 
in  Spain,  it  traveled  in  the  nineteenth 
century  to  Mexico  and  then  north  to  New 
Mexico  and  Arizona.   Zarzuela  exists  in 


both  vulgar  (popular)  and  "grande" 
styles.  The  University  of  New  Mexico  has 
a  rich  zarzuela  collection  and  currently 
three  dance  troupes  in  the  Albuquerque 
area  are  doing  performances  based  on  ma- 
terial from  this  collection.  Jim  closed 
his  presentation  with  a  video  of  Placido 
Domingo,  whose  parents  were  well-known 
zarzuela  performers,  in  a  yery  elaborate 
zarzuela  production. 

The  final  speaker  in  this  session 
was  Richard  Haefer  (Arizona  State  Univer- 
sity) who  spoke  on  chicken  scratch  and 
mariachi.  Chicken  scratch  (a  new  term  to 
most  of  the  audience)  is  specific  to  Na- 
tive Americans  of  southern  Arizona  (the 
Pima  and  Papago)  and  contains  Anglo,  His- 
panic and  Native  American  elements.  The 
music  is  learned  through  oral  tradition 
and  is  played  by  a  group  consisting  of 
the  following  instrumentation:  one  or 
two  melody  instruments  (accordion,  sax- 
ophone), harmony  guitar  or  bajo  sexto, 
bass  guitar  and  drums.  Currently  most 
chicken  scratch  bands  are  amplified. 
There  are  about  sixteen  active  groups  now 
and  we  were  able  to  hear  and  dance  to  one 
group,  the  Joaquin  Brothers,  at  the  Fri- 
day night  banquet.  The  music  is  played 
in  a  variety  of  dance  rhythms  with  polkas 
and  schottisches  prevailing.  Dancing  is 
traditionally  done  by  couples  moving 
counter  clockwise  in  a  slow  rhythm.  I 
might  add  that  this  is  not  the  MLA  style! 

Mariachi,  a  more  familiar  term, 
turns  out  to  be  a  musical  style,  a  term 
for  its  performers  and  a  musical  instru- 
ment. Richard  spoke  about  the  traditions 
and  instrumentation  of  mariachi  groups 
which  range  in  size  from  a  basic  trio  to 
fairly  sizable  groups  with  multiple  vio- 
lins and  trumpets.  Mariachi  bands  play 
the  same  songs  as  are  found  in  other  Mex- 
ican traditions:  waltzes,  paso  dobles, 
and  rancheras.  We  were  shown  video  clips 
of  the  area  around  Garibaldi  Plaza  in 
Mexico  City,  the  premier  mariachi  gather- 
ing spot  and  heard  a  tape  of  that  well- 
known  mariachi  star,  Linda  Ronstadt. 

Susan  R.  Waddington 
Providence  Public  Library 


PRESERVATION  OF  SOUND  RECORDINGS 

This  session  provided  an  overview  of 
all  aspects  relating  to  the  preservation 
of  sound  recordings  as  well  as  providing 
a  "state  of  the  art"  report  on  preserva- 
tion. Karen  Nagy  (Stanford  University) 
presented  a  historic  background  of  the 
Associated  Audio  Archives  (AAA)  within 
the  Association  of  Recorded  Sound  (ARSC). 
She  began  with  its  formation  with  five 
institutions--  Library  of  Congress,  New 
York  Public  Library's  Rodgers  and  Ham- 
merstein  Archives,  Yale  University, 
Syracuse  University  and  Stanford  Uni- 
versity-- and  went  through  the  various 
stages  of  its  development  to  the  result- 
ing mammoth  AAA  Report  on  the  preserva- 
tion of  sound  recordings  written  with 
funding  provided  by  NEH. 

Brenda  Nelson-Strauss  (Chicago  Sym- 
phony) spoke  on  the  need  to  establish  a 
preservation  program  for  recordings,  one 
which  covers  both  commercial  and  non- 
commercial recordings,  and  the  need  to 
develop  strategies  and  policies  to  deal 
with  these  items.  She  discussed  the  need 
to  appraise  in-house  collections  and  gave 
an  eight  point  check  list  for  evaluating 
holdings: 

1.  Historic  and  research  value 

2.  Aesthetic  and  artistic  value 

3.  Uniqueness  and  rarity  of  item 

4.  Subject  content 

5.  How  well  the  contents  are  identified 

6.  Access 

7.  Condition  of  item 

8.  Frequency  of  use 

The  end  result  of  such  an  evaluation 
is  the  determination  of  materials  which 
are  in  need  of  preservation  work. 

Ms.  Nagy's  final  point  was  that 
while  national  and  international  atten- 
tion has  been  devoted  to  print  materials, 
it  is  now  time  to  divert  some  of  these 
preservation  efforts  to  sound  recordings. 

James  Farrington  (Wesleyan  Univer- 
sity) reported  on  the  "hands-on"  aspects 
of  preservation--  how  to  store  record- 
ings, kinds  of  shelving  to  use  (12  1/2" 
divided  every  4"  to  5"),  cleaning  proce- 
dures, equipment--  for  all  the  types  of 
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